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From Lauiner to Schindler cand Gehry
to Wrnight, cn open house tour of the
West Coast's most phenomenal—ond
crchitecturally vital—residences.
James Scnders moves in.
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Schindler House Rudolph Schindler, 1922, West Hollywood
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Rising serenely from thebaseof a lus.hly planted raving; the-exquisite jewel box known as La | e T /‘6:

Miniatura is the first=and arguably thegreatest-—uf the five? extraordinary houses Frank Lloyd
Wright designed and built in Los Angeles from 1917 to 1923. Though the perlod Eroued one of
the low pmnts -emotionally and financially—in-his epic career, erght managed tolleave behind
an enduring legacy in these five domestic landmarks, all employing &stu ew way :of
building: the use of precast concrete blocks, shaped into rich geometric patte .
assembled into complex sculptural masses, vaguely recalling Mayan temples. Wi
= the masterpiece of the group, For Alice Millard, the refined but high-spirited widow *mld~g;*

. % western rare-book dealer, a structure the architecture critic Brendan Gill described as “assuredly ok
_among the most beautiful houses to be found in the world, regardless of size” A duuble* height . -
~«.. living room opens onto a terrace thatin turn overlooks a smail manmade pond, whose" o -
el shimmering water reflects back the,image of the tiny but grandly scaled bmldmg—u"su@ng |t :

" as one architect later wrote, “mto the realm of dreams.” .




Horatio West Court
Irving J. Gill, 1919, Santa Monica

For all the stunning variety of the modern dwellings presented on the
previous pages, they share something crucial in common: They are
single-family houses, sitting on their own lots. (Only the Schindler
house on Kings Road was occupied by a second family). As such, they
are a part of the residential tradition that in many ways has defined
Los Angeles ever since it became a real city about a century ago. But
it is also a tradition that, for better or worse, may represent the past
more than the future. Over the last decades, as Los Angeles has
expanded in population and land has grown ever scarcer, the direction
has been unmistakable: The city is growing denser. Even now, most
new residential construction in L.A. is for multi-family units, a trend
that will only increase with time. The impact of all this on the essen-
tial character of the city—on what might be considered its soul—
remains to be seen. In the meantime, the multi-family project, not
the traditional single-family house, has arisen as the city's greatest
design challenge. To address it, today's planners could do far worse
than study the superb four-unit rental project that Irving Gill built a
few blocks from the beach back in 1919, Executed in an especially
forward-looking vocabulary, Horatio Court West features a central
driveway and garage flanked by a pair of two-story, five-room houses
on each side. Though the houses differ subtly from each other, all
feature living rooms upstairs, with windows on three sides carefully
placed to capture the magnificent views of the ocean and the
mountains that first drew newcomers to this unigue landscape.

Leonard J. Malin
House
(“Chemosphere” House)
John Lautner, 1960,
Los Angeles

Located on a secluded
Laurel Canyon ravine, the
Malin House (better
known by its science-
fiction—style nickname,
the Chemosphere), carries
the cliffside gymnastics
to incredible—one might
say absurd—extremes.
Sitting atop a single stalk-
like column, the house
has been likened by some
to “a thickened Frisbee,"
or a "pumpkin pie with
windows." Others have
compared it to a flying
saucer, or the mission-
control structure of some
James Bond-type

adventure film. As much
as any among the more
high-minded modern
houses, however, this
futuristic design by
architect John Lautner
(who apprenticed as a
young man with Frank
Lloyd Wright) honestly
exemplifies the distinct
architectural culture of
Los Angeles's hillside
communities, in which the
combination of semi-
secluded sites, impossibly
steep topography, and the
potential for extraordinary
views has given license to
unbridled architectural
fantasy. And for all its
cartoon-like appeal (visitors
reach its front door, for
example, by way of a
Disneyland-style cable
car that rises up the

hillside from the street
below), the Malin house
actually a surprisingly
functional and comfortab
residence, with three be
rooms, two baths, and a
large living/dining room
with an adjoining kitchel
Needless to say, its
unusual appearance has
long made it a favorite
with Hollywood art
directors, notably for th
1984 Brian De Palma
thriller, Body Double.




Eames House and Studio
(Case Study House #8) Charles Eames, 1949,
Pacific Palisades

V¥ Inthe years just after World War 11, an editor named John
Entenza sought to extend the prewar experiments of Schindler
and Neutra through a series of innovative structures—called
“Case Study" houses—to be built around Los Angeles and
published in his magazine, Arts and Architecture. The most
influential of these was Case Study House 8, otherwise known
as the Eames House, created by the furniture designer Charles
Eames as a home and studio for himself and his wife Ray (who
also contributed significantly to the design). Having ordered all
the steel for a bridge-type structure that would float above
their sloping site near the Pacific, the Eameses decided, once
the steel had arrived, to build a different house entirely—using
all the same pieces. (In the end they needed only one additional
beam.) The result was a pair of elegant cubes running along the
ridge of the site, screened by a line of eucalyptus trees and sep-
arated by a small garden. One of the first modern homes built
to the scale and budget of a middle-class family, the Eames
House quickly impressed architects and critics around the
world, who marveled at the disciplined yet playful use of colored
infill wall panels (reminiscent of a Mondrian painting), the airy
open-web truss roofing, and the refreshingly cluttered interiors,
filled with hundreds of carefully arranged artworks, fabrics,
furniture, and other objets collected by the remarkable husband-
and-wife team. Occasionally open to the public for house tours,
it is “the only place in Southern California,” Charles Moore has
written, “where the real and the romantic are both operating
full tilt."

Lovell Beach House
Rudolph Schindler, 1926,
Newport Beach

A Soon after completing his own house on Kings Road, the architect Rudolph
Schindler found an almost ideal client in Dr. Lovell. For Lovell's seaside
vacation house in Newport Beach, Schindler extended his experiments with
concrete to create the first house in America built in the modern
“International Style” sweeping across Europe. Employing five concrete frames,
or “cradles,” Schindler lifted the living, dining and sleeping rooms of the house
well above the bustle of the public beach, while offering dramatic elevated
views of the Pacific through bands of windows and wide balconies. With its
dazzling white walls, sleek lines, and daring cantilevers, the structure
inevitably suggests a kind of ship, seeking somehow to break free of its site and
sail out over the ocean—"European architecture,” one critic later wrote, “going
with the flow of the California dream.”

Gehry House
Frank 0. Gehry, 1978,
Santa Momca

Renowned today around the
world for his immense museums

" and concert halls, Frank Gehry's

reputation started in many ways
with this relatively modest
structure—his own home—

' located on a quiet street corner
“in Santa Monica. Interrngatmg

the nature of _a,typ:qak_ Los

Angeles house even as he trans- |
formed it into something com-
- pletely extraordinary, Gehry

took an ordinary asbestos-

shingled bungalow and began

ripping it apart, revealing its
construction, then surrounded
it with 4 membrane, of industfi=
al materials—corrugated metal’
sheeting, cyclone fencing,
asphalt floors—that represented
the very opposite of conven-
tional residential elegance.
The result was not only a com-
mentary on the modern
American landscape—calling
our attention to materials we
normally ignore or avoid—but
a remarkabte architectural

tive dialogue with the edgy,
unsettling elements surrounding
it. Propelling the city's modern

residential tradition in a
striking new direction, the
Gehry house suggested a
series of design apprnachesu' '
and ideas about Southern':
Calnforma~—that have been
taken up in the years smpe
by archltects such as

L own: prolects the strukn'

sometimes bizaire. paradoxes

| and d:s;unctmn: af their

city's urban landscape



